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"Simply put, he aims above all to replace the original scene
of evidentiary traces and marks of human use — the human
world in all its layeredness and compositeness — with images
of sheer authorial intention, as though the very bizarreness of
the fact that the scenes and objects in the photographs, despite
their initial appearance of quotidian 'reality,' have all been
constructed by the artist throws into conceptual relief the
determining force (also the inscrutability, one might almost
say opacity) of the intention behind it."
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Man sleeping on sofa

Still Life in the Kitchen
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After a bath

Boil water

Man lying on the floor

Still life Break fast

Concept Sheet
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